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I know that you have suffered, lad 

But suffer this a while. 

Whatever makes a soldier sad 

Will make a killer smile. 

-Leonard Cohen 
from liThe Captain" 
FADE TO BLACK: 
FADE UP ON: 
int.a sink in Jacob's apartment.day. 




A CU on JACOB reveals a strangely concentrating face. He 
is staring at something, possibly the faucet. He doesn't smile, 
merely stares straight ahead. He is early in the 





We begin with our hero talking to 
himself, or more accurately, 
talking to himself about himself, 
describing things as though he were 
an omniscient narrator. He was 
bored, as usual. and reflecting on 
recent events that he found, to his 
surprise, to be in no way peculiar. 
CUT TO: 
int.Jacob's apartment.day. 
This wide shot describes his Spartan living conditions in 
detail. Bare windows in the background reveal a beautiful fall 
day. The walls are void of decorations or posters. A mattress 
lies on the floor in the corner dressed only in twisted sheets. 
Jacob sits in a second hand armchair. which is the only piece of 
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furniture in this extremely small apartment. He is staring at 





Samantha was gone. This, in 
itself, was not shocking, 
especially considering the dream 
he'd had two weeks ago .. She had to 
leave. all other possibilities 
having been eliminated. The room 
in which he now sat did not feel 
like home, owing partly to the fact 
that he had moved in only last 
week. My rooms always look like 
this, he thought to himself, and 
indeed, they had. Other people 
could infuse a place with an 
atmosphere of 'home. His placesI 
always seemed to be built for 
confinement. and not something to 
which a person would willingly go. 
He was rambling, he realized, but 
the alternative was far too 
strange. He didn't want to think 
about that right now. It would 
take some getting used to. 
Jacob rises from his chair and crosses the room to the sink. 





Instead. he crossed the bare room 
to the faucet and stopped the 
maddening drip that had been 
keeping him company. That done. he 
now faced an entire afternoon of 
excruciating boredom. 






I should be outside, he said to 
himsel f. 




Jacob is walking through a grocery store parking lot. At 
first we hear the sound of an average parking lot. Jacob stops. 
We see the storefront from behind him and over his shoulder. Now 
with this cut, the soundtrack becomes ambient grocery store 
sounds: the beeping of cash registers, the voice of the cashier, 
the loudspeaker, the voices of the customers all begin to 
overlap each other until it is unbearable. There is a medium CU 
on Jacob's face. He is glancing nervously around. He is 
obviously averse to going into that goddamned store. He briefly
considers his options. then walks OC. 
CUT TO: 
ext.snack machine.day. 
A long shot observes Jacob from the back as he stuffs change 
into a vending machine and buys a candy bar and a bag of chips. 
He then buys a cola from the adjacent machine. This happens near 
a busy street. but the soundtrack seems to suggest a calm, quiet, 




Another long shot depicts a man and a woman in a heated 
'~ exchange. They are arguing, but about what, we don't know. The 
sound of cars passing by drowns them out completely. 
CUT TO: 
ext.street.day. 
A au on Jacob's face shows him apparently following the 
argument across the street. He is concentrating again, then his 
facial expressions begin to mimic the emotions of the fighting 
couple. He looks angry. 
CUT TO: 
ext.street.day. 
Same shot of couple fighting. Man is laughing, as if 
mocking the woman. 
CUT TO: 
ext.street.day. 






Fighting couple again. The woman is starting to cry. 
CUT TO: 
ext.street.day. 
Cu on Jacob's face. He now looks as though he is going to 

cry. He loses interest. and his face returns to a look of 





He enters his sparse apartment and locks the door. He is 
glad to be back in his own environment. The camera is positioned 
beneath the windows we saw earlier, thus exposing the rest of his 
small place. It is just as barren as the other parts we have 
seen. The kitchen is remarkably small. The single armchair sits 
in the middle of the tiled floor. It looks isolated. Dusk is 
starting to come in through the windows. Jacob sits down in the 
lone armchair. We hear nothing but the sound of a breeze 
blowing. TIME LAPSE shows the night come on as Jacob remains in 
his chair. Now it is night, and streetlight marches uninhibited 
through the windows. 
CUT TO: 
Black 
This blackness is sudden. not a fade, and it leaves the 
image of a somewhat disturbed young man sitting alone in a 
desolate apartment at night. He has nothing to lose. 
CUT TO: 
ext.Samantha's apartment window.night. 
A window on the ground floor is illuminated. There are no 
curtains to impede our view inside. There are shrubs just 
beneath this window. Inside, SAMANTHA is talking on the phone in 
the kitchen. which is directly inside the window. She is young 
and pretty. The bushes move slightly as though someone has just
hidden within them. Presently. someone knocks on the door. We 
cannot hear this. of course. the only sound being ambient street 
sounds and the occasional car. Samantha opens the door to find 
her friend STACY. Stacy enters without fanfare. Shortly. 
Samantha hangs up the phone and returns to dinner preparations as 
Stacy pours herself a glass of wine. A new sound fades in to 
replace the street sounds. It is the soundtrack from a porno, 
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and is quite obviously of 
move slightly again. 




Medium shot. Stacy and Samantha are kissing and groping 
ferociously, the porn soundtrack still going over these scenes. 
What we can see of Samantha's apartment is very different from 
Jacob's. There are decorations and art posters on the wall. She 
has a real bed with a nice comforter. It is a nice, cozy place, 
not cold and empty like Jacob's. 
White flash 
CUT TO: 
int.Smantha's apartment. night. 
cu: on clothes being removed passionately, female underwear 
next to female body. writhing and clothing being torn away to 
reveal more flesh. Porn soundtrack is nearing its climax. NOTE: 
Throughout this section, single frame images taken from porn 
magazines will be inserted. At 29.9 FPS, they will be seen, but 




cu: on Stacy and Samantha now in bed, vigorously enjoying 
the moment. faces moaning, bodies shuddering. A few more single 
images inserted here, as well. The porno soundtrack reaches its 
climax. As one of the women in the soundtrack screams in fake 
ecstasy, Samantha does the same. As soon as she is finished, she 
opens her eyes and looks directly into the camera. Instantly,
the image and sounds disappear. 
CUT TO; 
Black 
FADE UP ON: 
ext.Samantha's window.night. 
The same shot as before shows Samantha and Stacy sitting at 
the table drinking wine and laughing. Time has passed, 
obviously. The dishes before them are half-eaten. The bushes 
move again, then are still. 
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FADE 10 BLACK 
FADE UP ON: 
int.black space.night. 
A beautiful, bare foot swings absent-mindedly in front of 
something that looks like a Greek column. A slow PAN UP details 
the smooth calf and thigh of Samantha. who, we now see. is 
sitting atop a small garden column. This space has no walls, and 
the only thing we can see is Samantha and her column. sitting in 
a black space. She sits there. nude. hugging one of her knees 
and letting her other slender leg swing innocently. 
CUT TO: 
int.black space.night. 
The camera is now behind Samantha. who is lit only from the 
front. We see Jacob sitting. also nude. on his mattress which 
rests on the floor. twisted sheets and all. His head hangs down. 
Slowly he raises it to look at Samantha who seems to be waiting 
for him to do or say something. The camera moves so that we can 
see'her face and his position on the floor. NOTE: This will be 
the first time in the film that any character will have sound 
sync dialogue. Thus, it is the first time that the audience will 




How do you feel, baby? 
JACOB 
Not good. (Beat) I miss you. 
SAMANTHA 
I miss you, too. 
Her face and voice are tender and sincere. She is almost in 
pain to see Jacob hurting. 
JACOB 
But not enough, I guess. 
SAMANTHA 
Baby. it has to be this way. You 





turns is face away 
She is concerned. 
from her. He doesn't want to look at 
SAMANTIfA 
Honey. I didn't want to hurt you. 
r hate seeing you like this. 
(Beat) Sometimes, I 'get so lonely 
and I just want to run over to your 
place and crawl under the covers, 
snuggle close to you and fall 
asleep next to you. 
JACOB 
So why don't you? 
SAMANTHA 
I just need some 
I need to figure 
and be alone for 
to be free. 
time for myself. 
some things out 
a while. I need 
JACOB 
(He laugbs as at a joke tbat is so 
stupid, it becomes funny) Free? 
What the fuck does that mean? 
SAMANTHA 
We both know that this was going 
nowhere ... ( Jacob is no longer 
.laugh.ing.) 
JACOB 
You knew it. 
SAMANTHA 
... And it was just time to move on. 
JACOB 
Some of us are better at that than 
others. 
SAMANTHA 
It's not as easy for me as you 
think. Sometimes, I cry when I am 
in bed. I miss your arms around me 
so much. I just act like I don't 
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miss you so I won't have to think 
about it. What's done is done, but 
I can't help it sometimes. You 
were so good to me. I wish it 
didn't have to be this way. You 
deserve better than this. Someday, 
you'll see. You'll meet someone 
really special. 
JACOB 











Light explodes onto the screen. It is a bright, colorful 
day in Paris, the light and color of this segment standing in 
stark contrast to the rest of the film which is Black & White. A 
beautiful woman is laughing and talking to the camera. ~t is 
hand held, and she is leading the holder by his other hand. 





The other night, I had a dream. It 

was so painfully bright. There was 

a girl I have never seen before. 
She was happy and beautiful. We 
were in love and walking together 
somewhere far away. I was so happy 
to be there with her and I knew 
that she would never leave me. 
(Beat) It felt so good. 







Then, I woke up. 
CUT TO: 
ext.sidewalk.day 
Samantha is walking to class through a clear fall day. She 
doesn't appeared to be bothered by anything at all. The camera 





The first time he saw her, his 
heart had stopped. It had been 
Spring, and she was wearing little. 
She cast her galactic eyes in his 
direction and it was as though she 
had produced from her pocket a 
locomotive steam engine, and then 
casually tossed it at him. sending 
it crashing into his head with the 
full weight of 80 tons of steam, 
steel, water. and fire. Naturally, 
he wasn't quite the same after 
this. 
Samantha turns a corner and walks away from the camera. 
CUT TO: 
ext.sidewalk.day. 
Jacob is lying on the sidewalk as though nothing is unusual. 
The shot begins as a CU on his face. He stares at something 
past the camera. As we slowly pull back, we see that the 
sidewalk is not empty. People walk in both directions as though 





She worked in a small store on 
campus. He often stopped in to buy
gummi bears. She would smile. The 
universe would shift. He would 
stutter and drop things. She had a 
smile as delicate as a moon cast 
shadow that hid teeth as sharp as a 
dream of her face behind candy 
apple lips. He tried many times to 
write about these episodes, but it 
looked nothing like them. Rather, 
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it looked like spiders with broken 
legs had walked through an ink 
puddle and then had stumbled 
drunkenly through his diary. So 
instead. he would wrap his fevered 
brain in music in an effort to 
soothe the burning. 
CUT TO: 
int.ink blot drawing.day. 
What follows is a series of CUs on various ink blot tests as 





Butterfly ...... Vagina ......Bat .... . 
.Knight ...... Flower ...... Bird ..... . 
. The time I came allover her back. 
(Beat) Well, these all seem 
pretty normal to me. For a minute 
there, I was worried. 
CUT TO: 
int.Jacob's apartment.day. 
The camera pulls back to reveal Jacob sitting in his 
armchair in "front of a wall that he has covered with ink blot 




The apartment is too dark to see anything until Jacob 
switches on the light. It is a table lamp sitting on the floor 
next to his bed. It has no lampshade, making the lighting 
extremely stark. His movements are jumpy due to the fact that 
this scene is shot with STOP MOTION ANIMATION. He rubs his eyes 
and looks at the door. The camera pans to follow his gaze.
Samantha is standing with her back against the door. She begins 
to walk toward him at 64FPS. Suddenly. she starts dancing around 
at l8FPS. Then, just as suddenly, she is walking again at 64FPS. 
She is wearing a black nightgown and her eyes are dark. Her 
lips are also made up with dark lipstick. Samantha stops and 
she, too. becomes STOP MOTION. She smiles like a snake at him, 
then produces an egg from her mouth. She offers it to him. He 
crawls across the floor, remains kneeling before her, and accepts 
the egg, only now, it is a plastic toy egg. He breaks it apart 
to find that it is filled with seeds. He looks back to the door 
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in time to see Samantha exiting and shutting the door at 64FPS. 
He looks at his hand again to find the egg gone and only the 
seeds remaining. 
FADE TO BLACK 
FADE UP ON: 
int.black space.night. 
Samantha is. once again. seated nude on her small pedestal.
Jacob, as before is sitting. nude, on his bed. 
JACOB 













I heard about this party last 
weekend. 
SAMANTIiA 
What about it? 
JACOB 




Oh, you mean me and ... (She 
hes1'tates. He Jnterrllpts before 
she can f1'n.ish.) 
JACOB 
So it is true? 
SAMANTHA 





I wanted sex. 
JACOB 
I thought you wanted to be alone, 
SAMANTHA 
I just wanted to be away from you. 
Now I'm free. 
JACOB 
How does fucking a near perfect 
stranger make you free? 
SAMANTHA 
It just does. I can do whatever I 
want with whomever I want. 
JACOB 
Couldn't you find something a 
little more productive? 
SAMA.NTHA 
It's really none of your business 
anymore what I do. 
JACOB 
You're right. (Beat) I just wish I 
could get rid of you as easily as 







I just want to forget 
CUT TO; 
int.Samantha's apartment.night. 
Camera's POV is at her table. Samantha smiles across a 
candle lit dinner. This shot, as well as the following shots, 
are only 3-4 seconds long. She addresses the camera with her 
eyes because it is Jacob's memory and this was his perspective. 









The camera gazes up at her from the bed as she stand above 






I don't want to see anymore. 
CUT TO: 
int.Samantha's bedroom.night. 





















She's not coming back. 
CUT TO: 
int.Samantha's bedroom.night. 
She is standing on the bed again. She removes her jeans. so 





And I don't want to remember. 
CUT TO: 
ext.grocery store parking lot.day. 
We are looking at the same store front as a the beginning of 
the film. Jacob enters the shot from behind the camera position. 
We are looking over his shoulder again. He looks around. 
hesitates. then continues towards the store. 
CUT TO: 
int.candy counter.day. 
A au on the display case shows chocolates, hard candies, 




int.campus snack shop.day. 
Jacob is being helped by a nice young woman who looks more 
suited to him than Samantha. She smiles sweetly as she measures 
out his gummi bears. Above the ambient crowd noises of the 
University Center in which this snack stand is located, we hear 
an AM radio being tuned into various broadcasts which are all in 
German. 
FADE TO BLACK 
Fade up on: 
int.black space.night. 
A CU on the pedestal. Samantha is resting her foot on top 
of it as she ties her Adidas, The camera pulls back as she 
finishes. She is now fully dressed. She leans against the 
little column and faces Jacob. She runs her fingers through her 
hair. 
SAMANTHA 
It's time for me to go. (He nods 
with nothing more than acceptance. 
He seems much better than he has 
been. He knows it"s time for her 
to leave and he"s ready to deal 
ftl'i th it.) Take care 0 f yourself. 





I mean it. 
JACOB 
I know. ( She moves to the bed and 






Good-bye. (She turns and walks 
away. He looks around himself and 
then watches after her. ) 
FADE TO BLACK 
CUT TO: 
int.Jacob's apartment.day. 
Jacob is sleeping on his mattress. Daylight storms in 
through the windows and occupies the room. He stirs and begins 
to wake up. The camera pulls back slightly to show the empty 
bottle of Jack Daniel's next to his bed. He looks rough as he 
picks it up and looks at it. Then he slowly rises from his 
mattress. crosses the room. throws the bottle in the trash, and 
goes to the bathroom. NOTE: This will be the first scene outside 
of the black space in which sound sync will be used. It should 
give the impression that he has regained a sense that he had lost 
for a while. or that he is finally awake to the world around him 
for the first time in a long time. It will be subtle because in 




What follows is a series of shots depicting the beauty of a 
Fall day in the town in which Jacob lives. Until now. all of the 
scenes 
clear. 
have been either dark. or lonely. 
They continue over his monologue. 
These are bright and 
JACOB 
(voice over) 
I am driving in circles through a 
crisp Fall day. I am drawing 
diagonal lines between the places 
we are standing. I am missing you 
to th~ tune of a Cowboy Junkies' 
song. And to think. we once moved 
towar the future with mathematic 
certainty. We were chaos theory!
equations with repeating numbers, 
Now, your face, serene as a Zen 
garden. has become something I can 
no longe~ read. Chinese shorthand, 
perhaps.\1t I thought of three 






French. Like an atheist 
none 
whispering p ayers, I talk to you. 
I nailed your kisses to my 
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bedposts. Now when I sleep. sharp 
toothed dreams come biting my 
tongue and laughing at the grammar 
mistakes in my letters to you, for 
they speak in past tense, and they 
know better. but I have written 
them with light, and there is no 
going back. 
At this point, the last picture of,Fal1 fades to black. 
FADE TO BLACK 
During this blackness, we hear the first few chords of 10, 
Comely. by Neutral Milk Hote.l begin to play. 
CUT TO: 
int.Jacob's apartment.day. 
He is leaning against the window 
appears to be deep in melancholic tho
day illuminates his face. 
as the music pla







The music continues as Jacob exits his prison. He will now 
go and experience this gorgeous day that was described in the 
last segment'. He will not appear in every shot. At the 2 min. 
50 sec. mark of the song, he is walking alone down the street as 
we watch from behind him. 
FADE TO BLAa< 
ROLL CREDITS 
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~ 	 I am not sure I want to start with this quote. It may not fit 
with the film. Another possibility is from a different 
Leonard Cohen poem: I know you need your sleep now/ I know 
your life's been hard/ But many men are falling/ Where you 
promised to stand guard. Or I could leave it out entirely. 
The sink is a reference to "Dripping". It seems superfluous 
and I may cut it, but on paper it sets the mood quite well. 
The ambient outside sounds will continue through the scene. 
The water sounds will not be recorded. 
~A~ '-'p oN: 





~ 	 Jacob should look disturbed but not insane. He is lonely and 
somewhat desperate. The apartment needs to reflect that frame 
of mind. A one room efficiency in an old house would do. The 
walls should be white. Ideally, the window would face the east 
so we could shoot in the afternoon and not rely on artificial 
light. The mattress and the chair need to be used and beaten 
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The almost non-existent camera movements are meant to 
reinforce the idea of stagnation. The audience would not want 
to be in this apartment. The bare windows and no furniture do 
not invite the viewer. This will be made worse because the 
camera will not make it look any more interesting. The idea is 
that Jacob has nowhere else to go and nothing to do so he has 
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~ The sound will be the most important part of this segment. At 
first, the regular street sounds will prevail. As they are 
slowly replaced by the interior sounds, the mood will change. 
Those sounds should be as annoying as possible. Jacob is 
feeling isolated and does not feel as though he can be in a 
place with a large number of other human beings. The sound of 
the people will be needed to illustrate. this point. 
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~ 	Jacob, of course, decides that he cannot tolerate such a 
place. He leaves to go find food elsewhere. Since he has no 
desire to interact with anyone, his only choice is a snack 
machine. The sound of this scene reflects his joy at not 
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~ 	This scene is hanging by a thread. It was meant to show 
Jacob's emotional instability and the fact that he has no 
external stimulants for his emotions other than Samantha and 
these total strangers. I am not sure it works. It will 
probably be cut but it was in the first draft so I left it in. 
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~ 	If the previous scenes of the fighting couple serve any other 
purpose, it is to make his homecoming seem more enjoyable than 
being outside. This would look best with dusk coming in 
through the empty windows. The TIME LAPSE should work. If the 
aperture setting is not adjusted, it will hopefully fade out 
naturally. The other option is to adjust and try to get as 
much of the night on film as possible. To do this, it will be 
necessary to use artificial light to simulate streetlight. 
That would prove difficult but it would look better. 
JAC;" ~5 \,.,1. 
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~ 	Here we see Samantha for the first time, but it may not be 
clear to the audience. That is not important. The POV is that 
of a peeping Tom, obviously_ When the audience finally sees 
Samantha in the black space, they will likely conclude that 
this stalker is Jacob if they have not already_ Actually, it 
doesn't matter much as long as the idea of the male fantasy 
gets across. The main thing is to make it clear that this 
scene is different from the others. 
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"fr"'~N'" 'MfIlNe( ~ 17\\~u",l.. 

0,", 1lIe ft1",..,. 

w."qt& t'\(hI( ~h''"ty. 

A,r.~li!:Hl ~rt1 ~ 
tAlt, f ....~'I'II£. Ar r~1'\ 
\"'''~/>.\s.. 
~~ ~~~A ~~~~.r~ te~ 
~10 J,tll1' ht..c" Ff,,,,,,? ~_ 
i:.\\e e""e.r~ ~ !:,,.,..,.,.~,. 
'ivto....bC, ~ " nw.~~ oro \w( 
",Nf'ler f«rA(II\"n""~ . 
11 
~ Now the porno soundtrack that was introduced at the beginning 
of the scene becomes the only soundtrack. It comes correct 
with that great porno music, too. The single frame images will 
be far more explicit than what is happening on screen, but it 
will be too fast to get most of the details. 
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f.( "'Ol I ov. '!.t'I' 
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These shots will be close and not very revealing. The 
soundtrack and the brief flashes of sex will do more to sell 
the idea than the shots. It needs to be implied more than 
shown. As the woman in the porn soundtrack climaxes, Samantha 
does too then pushed the viewer back by looking directly into 
the lens. As soon as she does this, everything vanishes. the 
last thing the audience sees of this section is Samantha 
challengin them with her eyes. 
T'v\.C'1 A.C"f, NOW I"" 
6ft> 'i\uo('O\}.~~"" INJ0,/\Nb 
11H! r'\or'\fN'" 1\~ A(.."f'IONS> 
loose'" (O'Nl\~r w / .sOv..N~Tt~(k 
",,~\CH I.r,. N~Ar'''' b ch MAli . 
Cu"T 
TO: 
A. f:ew More ~\Nul~ 
t(,A;\t IMA.Cr.tS I AS "'-'ofl!. 
~AI"'\At-a1'Ap... M\f'\U ec.'''.e.('''f 
A\t)fH. \,.11"0\ SOlL'iOnA(k. CUT 
TO",A~ !OON AS S"l ·f'lN'fllM'~" 
BLJ[KS~~ OftN~ hqr e'lf\ l 
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Those who haven't figured out that this is a fantasy should 
now see that. Which leads to the black space. These are the 
conversations that Jacob makes up in his head. At first, 
Samantha is saying only what he wants her to say. that will 
change later. For these scenes, we will need the black room in 
Stokely, or an empty stage somewhere. The stage would be 
better and thus, harder to find. The garden pedestal is the 
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Even though the actors are nude in this scene, nothing will be 
seen. It will be strictly PG-13. The lighting here will be 
difficult. It needs to be bright enough to show the characters 
but dark enough to hide the surroundings. This is why the 
stage would work better than the black room. These scenes 
were the very beginnings of this film and I want to stay 
pretty close to the look that I tried to illustrate here. 
SI\HNJTMA 'S1't'!, f4"'Jlte A"mf' 
\le( wI' lot UJ1N • CUT 
Shf. I'!! \n oNt~ fCofl TO: 
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The editing of this scene will depend on whether or not we can 
shoot it with the Arriflex and sound sync. This is what I 
originally wanted. The editing would be simple and 
straightforward. If not, then there can be no synced sound 
and this will force the editing towards a more Soderbergh look 
than I want. 
S"".NhM 1~ TM-­
F \ (\T 'It) <7ft'A Ie. 
11 " .I'14olttoj Po yfIIA ,,~c • 
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This is another dream sequence. The black leader will explode 
with light and color. I will shoot this overexposed to enhance 
that effect. I will also shoot it correctly and use whichever 
works best. This will be either one long continuous shot, or 
several quicker edits. If I end up with an editor, I will 
leave that decision to them. 
JII wb ("0) 
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~ 	I like the idea of this dream being flanked on both sides by 
black leader. It should work well. The next scene is pretty 
straightforward. It should be clear that Samantha is not 
suffering any of the problems that Jacob is in trying to get 
over their relationship. 
CUT 
TO: 
(. \ 't4>ef'.. f'A£i. WI~\\ 
5~NT\l.'" ,..~ ~l\t' "'A\~~ 
1b dA~~ 1\\ ('aU-to" A citAi 
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CUT 
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This scene is simply to illustrate Jacob's feelings of 
isolation and mutual indifference to the rest of the world. He 
ignores them and they ignore him. This is going to be another 
tricky sequence. I have a scaffold that can be used to elevate 
the camera leaving the pull back as the main obstacle. I am 
not sure that the zoom lenses on the Bolexes will do the 
trick. If not, then I will have to rig something with my 
camera. 
JA<.ob (vo) 
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This scene is creepy, I think. Jacob finally stops talking 
about himself in the third person, but now he is speaking as 
though he has gone very nearly insane. It leaves the viewer 
with a choice; either endure his lunatic monologues with 
himself or listen to this somewhat malevolent explanations of 
his Rorshach tests. The final shot should have him 
overwhelmed by the images. 
Jl!.L;:..U!l::~~~~---'--' )Af! crb (Vb) 
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This is another dream sequence that takes place in Jacob's 
apartment. STOP MOTION will be used to increase the eerie look 
of this segment. This will also prove to be another 
complicated lightning problem. The requirements for the STOP 
MOTION will differ from those needed for Samantha's SLOW 
MOTION movements. 
"the mol'! IS "fOQ p-Ack 
Uf!lTlL JAto!:, TUtNS CUT 
1"0:ON 'f\olt: lAMf' 
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This sequence of Samantha moving toward Jacob is simple but it 
should look eerie. If necessary, it can be done on the 
computer in post-production but it will look better if it can 
be done on the set. Her motions will go from smooth and slow 
to erratic and jumpy, then to slow again as though nothing has 
happened .. 
5AI1ANTHI' tw61NS 
1D '. L>A"ltf." ~ 4'1 ff$. 
CONTlp 
J ..,u-r Ai 5UVP(Niy AS 
SloH beC::o~N '\>AN(\N (" 
s~e t~ b.M \t .-u WAlh"H:I 
"",AIN kr Vi FPS. 
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The egg coming from her mouth needs to look as sexual as 
possible. Her make-up will be dark lipstick and dark eye 
shadow. I think it will look good in B&W. 
SAt'\,A,rnHA STO~~ 
...,.j) \>ec..oMlS CUT 
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25 
The editing of this segment will be pretty close to the story 
board. It will be tricky enough with the lighting without 
having to worry about editing. 
JAtob loJ~ tAr t 
~(~ SN1Af$1lIA CUT 
It.II.l''~ Al ~ ffS. TO: 
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This episode of the black space dialogues will match the other 
stylistically both with the editing and the setting. Only of 
the mood of the characters will have changed. Samantha has 
become colder. The reason for this is that Jacob is being 
forced to confront the fact that her life did not stop after 
their break up. 
JA(O~: 
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Now that Jacob has realized that life must go on, he can begin 
to heal himself. To do that, he must first examine his 
relationship with Samantha. This section is his memories being 
played out in his head. He his remembering the good times thy 
had together. The shots will be short, punctuated with the 
voice overs and the blackness. They should look soft and 
intimate. 
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Here we see Jacob once again in the parking lot of Kroger. 
This time, however, he continues inside. He has discovered 
that life must go on also for him and it is time to rejoin the 
human race. This scene is meant to illustrate that point. 
~N lONflNUfS CUT"I.. l,NTr1\tJ(t. 
TO:IN'tU -me s1OC't. 
, f 1~ 
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Now that he has regained the ability to speak to people, he is 
able to come out of his shell. Here he is taking up his old 
habit of visiting the candy store. The radio broadcasts in 
German are a reflection of the isolation that he felt before. 
He may still have problems dealing with it but it is no longer 
having the crippling effect it once did. 
J~()b ts ~INb helftil 
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Now that Jacob is finding his way back to ity, Samantha 
looks and acts more realistically. She is dressed now and 
behaves in a more mature manner. This is her, not Jacob's idea 
of her. He has come to the end of the healing process which 
means that he must let go of her without malice. He accepts 
this and they part friends. 
SAt\ANTMA leANS ON hrr 
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him to wake up. The sound sync here will 
that idea. It will be the only time outside 
that it will be used. It is meant to show 
woken up from his daydreams of being 
The sound will add an element of clarity to 
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These shots of Knoxville will show the audience what Jacob has 
been missing during his self-imposed prison sentence. They 
will be bright and sunny, not the gloomy attitude of the rest 
of the film. They will be B&W as well. 
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As the song plays, Jacob is shown looking out of his window. 
The song is slow and somewhat sad but purposeful. It continues 
as we watch him enter into the light and go out into the 
beauty of the day_ 
T\t.! ?C)N(, lON'flJ-tUeS. 
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Jacob is shown walking through the city and taking noti~e of 
everything he missed in his absence. The song plays over these 
scenes, as well. He will not be in all of the shots. At the 
end he is walking across a bridge and the song continues over 
the credits as the image Fades To Black. 
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At this point, Praise be to Allah, the cast and crew will 
knock off and get ridiculously drunk. I'm buying the pizza, 
BYOB. 
THE END 
(.til" 11, , 
'SDtJb (OI"l"I+'\lf~ 
'Over ae)>\T~.-rH~ 
gf'J\/ 
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